what __now

5––7 april 2013

from independent dance (ID)

What are the legitimate concerns of dance
today? In its fifth incarnation, this edition
of the what_ Festivals builds on the energy
each previous festival has generated in
answering that question. Kick-started by
Gill Clarke (1954-2011), co-director of
Independent Dance, the festivals act on
a desire to showcase a new generation of
dance artists. Each brings to the foreground
artists and ideas that are not always given
a visible platform.
These few concentrated days have become
a central moment in ID’s calendar – of
celebration, enquiry and action.
Each festival has a different flavour,
as it organically grows from the vision
of invited artists acting as curators,
working in dialogue with the many generous
contributors. For what_now it has been
a pleasure to work with Frank Bock; and
although each curator adds a new voice, all
the what_ Festivals remain true to Gill’s
passion: to give visibility to a broader
understanding of embodiment, movement and
how this in turn manifests in the work from
choreographers and dance artists today.
So the festival fulfils one of our core aims:
bringing to life a public moment that creates
space and a framework for dance artists to
share their practice, exchange ideas and
deepen their enquiry with an audience.

from siobhan davies dance

The what_ Festivals are the fruit of our
partnership with Independent Dance, with
our Studios being the central venue for
the festival since it started, as well as
where ID is based year round. As two artistled organisations, we share a passion for
supporting adventurous dance artists and
endeavour to showcase their work within our
distinctive programme of activities.

dancing in context

My starting point was to ask where and how dance seems
to be happening. Context means more than geography,
resources and platforms for presenting. There is a
wider sense of how things are moving now and the
underlying urgency within that.
Social choreography has achieved significance as a
term at a time when we seem to be turning again to the
potential of collective bodies, while the productive
value of individuality appears to be on its last legs.
Dance is well positioned to respond to and catalyse
such cultural change because it is a discipline that
has historically depended upon shared practice, not
least of all in the form of the dance class. For this
year’s what_now festival I wanted to draw attention to
how bodies already exist in collective relationships.
I believe there is critical agency in the way that
we direct ‘togetherness’ in these times that we are
living. Collective practice is essential in this era
of austerity measures when dance artists are having
to rethink the nature of sustainable ways of working
and fruitful contexts in geographical and financial
terms. what_now 2013 consequently expands the notion of
dance to include dialogic and participatory strategies
in performance, screenings, exhibited work and talks.
How can we walk/run/think through known settings in
different ways and with unfamiliar physicality?
These three days of the festival are intended to be a
space for commentary and reflection upon the migrations
and collaborations across borders of different kinds
that contemporary dance artists are pursuing.
Frank Bock, March 2013

Based in London, Frank Bock is both an independent curator and teacher
as well as a practicing psychotherapist.
Originally trained as a dancer, he was a founding member of the
Featherstonehaughs before forming and co-directing the innovative
partnership Bock and Vincenzi between 1995 to 2007. He was also
Education Manager and Artistic Associate with the Cholmondeleys and
Featherstonehaughs until 2011.
In January 2012 Frank began working as a curator for Independent
Dance. He is currently teaching on the Creative Practice M.A (ID/SDD/
TrinityLaban) and is visiting lecturer at Doch in Stockholm 2013-2014.

programme

day by day

friday 5 april

saturday 6 april

Green Screening
Peggy Shaw
Screening/conversation
12.30
Roof Studio
Civic Zones
Gigi Argyropoulou
and Hypatia Vourloumis
Performance-lecture
followed by discussion
18.00
Roof Studio
60 Minutes of Opportunism
Ivana Müller
Performance
20.00
Roof Studio

Some people will do
anything to keep themselves
from being moved
Theron Schmidt
Performance-lecture
12.30
Roof Studio
Gestures of Love
and Violence
Miranda Pennell
Screening / Talk
18.00
Roof Studio
Swedish Dance History Vol. 4
Book Launch
19.15
Parlour
Les Petites Morts
I Hope You Die Soon
Jared Gradinger
& Angela Schubot
Performance
20.00
Roof Studio

sunday 7 april
Ee
Sheena McGrandles
Performance
13.00
Roof Studio
A Clandestine Voice
Chloé Gayet
Performance installation & video
14.00
Roof Studio
A Certain Shaft
Neil Callaghan
Performance
15.00
Roof Studio
Closing Discussion
Jonathan Burrows
and guests
16.00
Roof Studio

throughout the festival
A Year’s Rest
Lizzy Le Quesne
Installation / Performance
12.30–18.30 Fri 5 & Sat 6
12.30–17.00 Sun 7
Meeting Room

I Live Here Now
Liza Dimbleby
Exhibition
12–21.00 Fri 5 & Sat 6
12–17.00 Sun 7
Red Sofas

Skype Conversations
Various Artists
Video installation
12–21.00 Fri 5 & Sat 6
12–17.00 Sun 7
Parlour

Hurricane
Eugenio Ampudia
Video installation
12–21.00 Fri 5 & Sat 6
12–17.00 Sun 7
Foyer

The Ponderous Counter
Spectacle Of Things
Ceasing To Be
Michael Kliën
Research Lab
12.30–18.30 Fri 5 & Sat 6
12.30–17.00 Sun 7
Research Studio

Synchronisation
Rimas Sakalauskas
Video installation
12–21.00 Fri 5 & Sat 6
12–17.00 Sun 7
Foyer

(To constantly) Vent
Katye Coe
Performance and
sound installation
Various times Fri 5–Sun 7
Throughout the building
Material Choir
Phil Coy
Performance installation
Various times. Fri 5–Sun 7
Throughout the building

Café/bar open throughout the festival

at toynbee studios

Café/bar open throughout the festival

Groundswell one-to-ones
Groundswell - Francis Christeller,
Andrew Hardwidge,
Denise Horsley, Joe Moran
& Rachel Gomme
Live interventions
12–21.00 Fri 5 & Sat 6
12–17.00 Sun 7
Throughout the building

I Am Looking At You And
You Start Disappearing...
What Do We Do?
Ivana Müller
Workshop
11–17.00 Sat 6 & Sun 7

Green Screening
Peggy Shaw (US)
Peggy Shaw had a stroke in January 2011.
Rather than lament what disappeared into the
dark holes left behind by the stroke, Peggy
decided to celebrate the fact that her brain
was able to fill those blank spaces with new
images and insights in a process she calls
“Green Screening”. Peggy will share her Green
Screening as a shifting dialogue between her
and her long time collaborator and friend,
Lois Weaver, on issues of self, memory and
the power of the imagination in the wake of
a life altering event.
Peggy Shaw is a performer, writer, teacher,
poet, producer and co-founder of the renowned
company Split Britches, who have been a
feature on the performance art circuit for
over 27 years. Since establishing herself
in the 1980s she is considered a signature
artist on the New York performance scene,
winning three Village Voice Obie Awards and
a Theatre Performer of the Year award from
The Foundation for Contemporary Performance
in 2005. Peggy’s most recent work Ruff which
looks at the effects and aftermath of her
recent stroke, premieres in the UK this April.
Civic Zones
Gigi Argyropoulou & Hypatia Vourloumis
(Greece)
Drawing on their experience of current
struggles in Greece, artists and academics
Gigi and Hypatia create an act of collective
mapping. They explore how civic spaces
are constituted and examine notions of
disobedience, occupancy and public space.
“Extending from our own dialogue and the
occupancy of Empros Theatre in Athens this
performance-lecture opens up questions
about participation and mobilisation.
Mapping a deviant archive comprised of
a multiplicity of voices, thoughts and
performances, we seek to combine methods
and tactics from past and present sites
of radicalism with those that might lead
to imagined futures.” First presented as
part of Performance Matters in Hackney
Wick in October 2012. Following Civic Zones,
Michael Kliën will chair a talk with the
artists and explore the notion of social
choreography in times of austerity.

Gigi is a researcher, curator, artist and
scholar working in the fields of Performance
and Cultural practice based in Athens
and London. Founding member of Mavili
Collective, F2/Mkultra, Kolektiva Omonia
and Institute for Live Arts Research, Gigi
has initiated and organized festivals,
conferences, workshops, performances and
cultural collaboration projects inside and
outside art institutions.
Hypatia holds a PhD in Performance Studies
(NYU). She is currently a Fellow at
Interweaving Performance Cultures at Freie
Universität Berlin researching both modern
Greek and postcolonial SE Asian cultural
production. She is a member of Kolektiva
Omonoia and the performance group DeRegulators that emerged from both the crisis
and the occupied Empros theatre in Athens.
60 Minutes of Opportunism (London premiere)
Ivana Müller (Croatia/Netherlands/France)
Taking the opportunity that 60 minutes
on stage can offer her to construct a
network of thoughts, Müller reflects on her
position as an artist, her condition of
being watched and her tools and strategies
of re-creating herself here and now on
stage. Simultaneously, she focuses the
spectator’s gaze on a body that is present
yet vulnerable, uncertain and unfinished,
the body that changes statuses from being
physical, symbolic, political, entertaining
and potentially dangerous. Ivana Müller
deconstructs her own show and her own
body while offering an exhilarating
performance that invites spectators to
share their questions about the codes of
representation, the place of authorship and
the role of a public speaker.
Artistic collaboration: Agata Maszkiewicz,
Paz Rojo, Jefta van Dinther, David Weber
Krebs, Gaëlle Obiégly, Inge Koks, Bill
Aitchison, Thomas Brosset. Original
lighting design: Martin Kaffarnik. Sound
design: Nils De Coster. Technician: Martin
Kaffarnik or Ludovic Riviere. Management/
Production: Chloé Schmidt. Production:
I’M’COMPANY. Co-production: Ménagerie de
Verre (Paris, FR), within the framework of
the Studiolabs. Support: Performing Arts
Fund (and Amsterdam Fund for the Arts; NL)

Ivana Müller’s dance and theatre
performances, installations, text works,
video-lectures, audio pieces, guided tours
and web works have been presented in venues
and festivals around the world. Recurring
subjects in her work are; body and its
representation, self-invention, place of
imaginary and imagination, notion of
authorship and the relationship between
performer and spectator. Other pieces by
Ivana include: Lovely Performance (2002),
How Heavy Are My Thoughts (2003), Under
My Skin (2005), Playing Ensemble Again
And Again (2008), Thank You For Making
Me The Artist IM (2009), Working Titles
(2010), Partituur (2011, children’s game
performance). Ivana lives in Paris and
Amsterdam and works internationally.
Some people will do anything to keep
themselves from being moved
Theron Schmidt (UK)
Who not will else let slip, a fist raised afore
a fire? A dim shape, an in-between light, a
tongue too heavy to lift; in other algorithms
the pixels are quantized step-wise, with
error correction after each step. Drawing on
political events, theatrical descriptions,
and daily ephemera, this lecture-performance
sits unsteadily at the tipping point between
stasis and movement, between feeling and
critique, between image and recognition. What
is it that moves us to act?
Theron Schmidt is a writer and performer.
He teaches theatre and performance at
King’s College London, and has written
widely about live art and performance for
a variety of publications. He has presented
solo and collaborative performance at
Artsadmin, Camden People’s Theatre, Chelsea
Theatre, Chisenhale Dance Space, Nottingham
Contemporary, The Place, Roehampton
University, and ROH2.
Gestures of Love and Violence
Miranda Pennell (UK)
Filmmaker Miranda Pennell will select and
present three short films and discuss the
powers of corporeal presence on screen.
Miranda has made a number of awardwinning films exploring different kinds

of collective performance. Her current
projects explore the relationship between
still and moving images, in particular,
colonial images. She originally trained in
contemporary dance, later studied visual
anthropology and is currently on an AHRC
scholarship for practice-led doctoral
research at University of Westminster. Her
film Why Colonel Bunny Was Killed (2010)
was awarded best international film at
Images Festival, Toronto and Courtisane
Festival, Ghent, and is published on DVD
by Filmarmalade. Other films include: Drum
Room (2007), You made me love you (2005),
Fisticuffs (2004), Magnetic North (2003),
Human Radio (2002), Tattoo (2001).
www.mirandapennell.com
The Swedish Dance History Volume 4: Book
Launch with Alex Hemsley
This annual grass roots publication is
dance’s collective effort to realise its
history and ultimately to claim the right
to its future. In an effort for every dance
doer and maker to contribute on his or
her own basis, texts, images, scores and
drawings are collected from around the
globe. Past contributors have included
Mårten Spångberg, Xavier Le Roy, Ann Liv
Young, Bojana Cvejic, Ramsay Burt and Gillie
Kleiman. This year’s theme is all things
science fiction, and London dance artists
have been more widely asked to contribute to
this publication, which has, until now, been
more visible in mainland Europe.
Alex Hemsley, Neil Callaghan and Francis
Christeller host the release event for
The Swedish Dance History Vol. 4. Chat
and mingle over informal drinks with this
year’s contributors and pick up a free copy
of the book.
Les Petites Morts – I Hope You Die Soon
(UK premiere)
Jared Gradinger & Angela Schubot
(US/Germany)
“Death is everywhere, just breathe yourself
into it.” With their starting point as the
dissolution of the self, this work focuses
on the ‘de-bordering’ of the body. How
can one stop ‘I-ing’? And in their attempt
to do so, how far beyond intimacy does

Ee
Sheena McGrandles (Ireland/Germany)

Originally from Northern Ireland,
performer and choreographer Sheena
graduated with a BA in Dance Theatre from
the Laban Center (2007). She was curator

Chloé Gayet graduated from the London
College of Fashion with a Masters in
Costume Design for Performance where
she explored costume as a narrator and
reflected on what it can express or embody.
She is considering doing a PhD on this
theme. Prior to that, she graduated in
Fashion Design at Atelier Chardon-Savard
and gained an artistic Baccalauréat at
l’école Estienne, in France.
A Certain Shaft
Neil Callaghan (UK) photo
“You are alone, yet not alone. The others
need you, and you need them. Without them,
you would not get anywhere and nothing would

Neil has been making contemporary
performance since 2002. He has worked with
various international artists, including
De Quincey Co., Foreign Affairs, Emilyn
Claid, FATHoM and Kazuko Hoki. He is an
associate artist of Uninvited Guests and
Hauser. In 2003, he co-founded ‘propeller’
performance with other graduates from
Dartington College of Arts. He has made
three performances and undertaken several
education projects with Simone Kenyon. More
recently he has been working with David
Rosenberg and Frauke Requardt on Electric
Hotel and Motorshow. He was with the
Featherstonehaughs from 2009 until their
final tour in 2011. Neil is an Associate
Artist of The Point, Eastleigh.
A Year’s Rest
Lizzy Le Quesne (UK)
Artist/dancer Lizzy Le Quesne creates an
installation/performance throughout the
three days of the festival, exploring
notions of ground, refuge, disassociation
and dislocation. Drawing on her experience
of living abroad for many years, with no
experience of the culture or language, and
then the ordeal of coming ‘home’, the work
is a reflection on the state of exile: the
deliverance and the vitality of absconding,
disappearing, arriving, alienation,
difference and discovery - and the ways in
which one feels alive, autonomous and safe,
whether at home, or away.
Lizzy Le Quesne works in movement, text
and photography around themes of autonomy,
energy and freedom within physical,
cultural and historical contexts. She
studied BA Visual Art and Performance at
Brighton University and MA Choreography
at Laban Centre, London. Her work has been
exhibited and performed in galleries,

Ee Sheena McGrandles
photograph © Diego Wiltshire

Sheena McGrandles presents a lectureperformance on her dance philosophy. “Ee is
a presence, a quality that moves within and
through a place, voice and body. Its attempt
is to ‘do’ the body in performance, which came
out of a need to directly place the body at
the centre of my work. I call this a ‘no longer
pointing at the body, but a pointing with’.”

CLANDESTINE: Hidden, secret. Hiding
one’s name and existence from the legal
authorities.
VOICE: Expression of an opinion, a vote.
A Clandestine Voice is a collaborative
piece involving the participation of
illegal immigrants who were interviewed
and took part in the costume development
and realisation. This piece aims to give
them a voice, to raise awareness of an
immigrant’s journey and to humanise the
subject. It acts as the beginning of the
process as the costume will then continue
travelling to spread their stories. The
costume is a statement built with the
refugees’ writing. It explores the idea
of personal baggage and questions their
visibility in our everyday life.

This work began with an interrogation
of the difference between loneliness and
solitude, it touches upon the round the
world voyage of Bernard Moitessier and how
to navigate by the stars. A solo for one
body that allows different states to pass
through it: the anxiety of being alone,
the desire for solitude, the need for
others and the need to be with yourself. It
presents a body that wants to be of use.

Still image from Synchronisation Rimas Sakalauskas

Jared Gradinger and Angela Schubot
discovered a strong connection and common
interest in purely physical yet very
dynamic movement languages in 2001. In
2009 they combined their practices with
philosophical and even esoteric discourse
and created their first full-length
production. Their work has been presented
around the world, in theatres, site-specific
locations, galleries, performance parties
and continues to tour internationally.
They teach workshops that encourage
young artists to translate thinking into
physical formulations. Their works include:
What They Are Instead Of (2009), Is Maybe
(2011). LES PETITES MORTS: I Hope You Die
Soon & All My Holes Are Theirs (with Aleesa
Cohene)(2013)

A Clandestine Voice
Chloé Gayet (France)

be true.” Bernard Moitessier, The Long Way

I Live Here Now Liza Dimbleby
photograph © the artist

Created and perfromed by: Jared Gradinger
and Angela Schubot. Music: Tian Rotteveel.
Light Design: Andreas Harder. Choreographic
assistance: Sigal Zouk. Costume: Heidi
Lunaire. Co-production: HAU Hebbel am Ufer,
Sophiensæle, Südpol Luzern, Les Grandes
Traversées, Ballet l’Opera national du
Rhin - Centre choréographique national.
Supported by the University of Toronto
German/European Research and Study Fund.
Funded by the Hauptstadtkulturfonds.

of Exposure, a Performance Platform for
young choreographers based in London
and Berlin (2008). Artist in resident
with Daghdha Dance Co. (2008-09), where
she gained the Choreographic Bursary
Award from the DanceHouse, Dublin for
her research. Selected as part of The
Fourteen at Yorkshire Dance (2009). She has
toured throughout Europe and has recently
completed an MA in Solo/Dance/Authorship
(SODA) at HZT/UdK, Berlin. She is currently
working with artist Eva Meyer-Keller and
has just premiered her new work True Balls
at Kampnagel, Hamburg. Sheena’s artistic
practice is concerned with queering
the body in performance, drag and the
representation of women on stage.

60 Minutes of Opportunism Ivana Müller
photograph © Liesbeth Bernaerts

it bring them and what new forms of coexistence will emerge. Bringing this aspect
to another level, they raise the question:
how can two individuals die together on
stage? This paradox is used as the impetus
to develop a movement language that aims at
the disappearance of one’s own body whilst
remaining on the stage. I Hope You Die Soon
is part 1 of the project Les Petites Morts.

Photo: Peter Cook

Photo: Peter Cook

A series of recorded Skype conversations
conducted between dance artists from across
the globe. Twelve artists were invited
to engage in six dialogues, where place
and practice were central to what they
exchanged. Contributors: Gaby Agis with
Titta Court (UK-Finland); Sharon Smith with
Jen Rosenblit (UK-US); Robbie Synge with
Jonah Bokaer (Scotland-USA); Doran George
with Eva Karczag(UK/USA-Netherlands); Simon
Whitehead with Jennifer Monson (WalesUSA); Philipp Gehmacher with Colette
Sadler (Austria-UK/Germany). Conceived and
produced by Lizzy Le Quesne and Frank Bock.
Research Luke Pell.

Choreographer and Artist - Kliën’s
choreographies have been performed
and situated in many countries across
the world. Commissions include Ballett
Frankfurt, ZKM, Tanzquartier Wien and
Vienna Volksoper; exhibitions include IMMA
and Hayward Gallery. During his work at

Conversations with Graeme Miller, Kirsty
Alexander and Frank Bock have supported
the realisation of this piece as well as an
ongoing dialogue with Charlie Morrissey.
Thanks too, to the relentless practice of
all the performers.
Katye Coe works as a performer and maker,
lectures at Coventry University and is
the Artistic Director of Decoda and
Summer Dancing (www.decoda-uk.org). She is
currently collaborating on projects with
Florence Peake, Daren Pickles and Charlie
Morrissey and continues to develop a series
of solo events that have emerged from
‘Replacing Me with Her’ (co-produced in
Italy in September 2012 by Container 12).
Material Choir
Phil Coy (UK)
Beginning with the architectural plans
and physical structure of the Siobhan
Davies Studios, a small choir divided
into singular parts describes individual
routes through the building. The scores
they perform arise from the material
specifications of the surfaces and
substrates, developed in consultation
with the building’s architect Sarah
Wigglesworth. The speed and position of
the singers within the space, as well as
the repetition and deviation of materials

I Live Here Now
Liza Dimbleby (UK)
The exhibited images are a series from
Liza’s book I Live Here Now (Firework, 2008).
“The city drawings of Liza Dimbleby are
best encountered in sequence. She stands
her ground in Bethnal Green or a Moscow
subway and lives the experience through
her pencil. Airy and atmospheric, her line
picks up spatial and tonal resonances to
create a wonderfully fluid idiom - not the
prose of urban reportage, but a poetry of
pleasurable displacement - confirmed in the
texts that here intersperse the drawings.”
- Timothy Hyman
Liza Dimbleby is an artist, writer and
lecturer. Her book, I Live Here Now, is
about walking and drawing in Moscow,
Glasgow and London. It was showcased at
the Moscow International Open Book Festival
in June 2012. Currently based in Glasgow,
she continues to make work in, and move
between, all three cities. Liza is a
Director of Independent Studios, Glasgow
and teaches at the Prince’s Drawing School,
London. I Live Here Now is available from
bookart bookshop, London, Aye-Aye books, at
CCA Glasgow, or online at aye-ayebooks.com,

I Hope You Die Soon Jared Gradinger &
Angela Schubot photograph © Deter Hartwig

An invited group of dance artists will work
with Michael throughout the three days of
the festival on a choreographic ‘excavation
site’, which delves into current frameworks
for dance and choreography. Audiences will
be welcomed into the space to observe their
process and to respond.

This fleeting yet gentle work is concerned
with intervention, duration, with what is
not seen and with the way imagination works
when witnessing the repeated presence, then
absence, of a physical body, over time. Vent
will be performed across the festival venue
and through the three days of what_now.

Phil’s work explores the languages,
materiality and histories of representation
often feeding back the structural
processes involved in making work into
its presentation. In a practice of ‘serial
treachery’ his work celebrates a diverse
methodology incorporating a wide range of
media, including single screen film, video
installation, horticulture, pilgrimages,
public consultation, archive materials,
embedded architectural installation,
photography, video, sound, generative
performance, readings, print, self
publishing and texts. He was a recipient
of a London Artists’ Film and Video
Award (2010) and is currently a part-time
Lecturer on the Graduate Fine Art Media
course at The Slade School of Fine Art.

Image © Theron Schmidt

The Ponderous Counter Spectacle
Of Things Ceasing To Be
Michael Kliën (Austria/Greece/Ireland)

(To Constantly) Vent
Katye Coe (UK)

through which they pass, dictate the
rhythm of the work. Sung by Choir East.
Many thanks to Sebastian Beurkner,
Joe Clark, Leah Lovett, Lu Maitri,
Rose O’Gallivan, Manuela Ribadeneira,
Erica Scourti, Daniel Sinsel, Lucy Thahe,
Tom Woolner, Luise Vormittag.

A Certain Shaft Neil Callaghan
photograph © Bob Karper

Skype Conversations
Various Artists (Global)

Ballett Frankfurt, Kliën also acted as
artistic consultant to William Forsythe. He
received a PhD from the Edinburgh College
of Art in 2009 and has been lecturing about
his findings at numerous distinguished
institutions. He was co-founder and
Artistic Director of the London based arts
group Barriedale Operahouse (1994–2000)
and Artistic Director/CEO of Daghdha Dance
Company (2003–2011). Based in Greece and
Ireland, he is currently working as an
independent artist.

Still image from Hurricane © Eugenio Ampudia

theatres and specific sites in UK, Belgium,
Portugal, Germany, Czech Republic, Russia,
Japan, USA and Argentina; including at the
National Gallery of Modern Art Prague,
Kyoto Arts Centre and the Preview Berlin
Art Fair. Lizzy was based in Prague for
seven years, where she was British Council
Artist in Residence at the Prague Academy
of Performing Arts, guest teacher at the
Conservatory of Modern Dance, art reviewer at
the Prague Post newspaper, and editor in chief
of the Czech performance magazine, returning
to the UK in 2005. Lizzy also performs with
other artists and writes for several arts
publications including Afterall, Contemporary,
Intelligent Life, State of Art, Dance Theatre
Journal, Prague Post, Umulec and numerous
artist catalogues and books.

amazon.co.uk during what_now festival at
Siobhan Davies Studios.

It is not midnight, but the sky darkens
as if it were, with that uniform sheet
of clouds that precedes the arrival
of a hurricane. It’s a phenomenon that
articulates the logic of need and the
order of our priorities. Trapped by
circumstances in which we consciously
know we are betrayed, deceived by the
biased world order or by the misfortune of
natural catastrophes, art reduces the need
factor to practically zero. A life without
the fear of losing or with the means
to integrate loss into the fable of our
existence can be the most powerful weapon
to combat disaster.

Like in a child’s dream, buildings from the
Soviet era start leading their own life in
a separate reality.

Rimas Sakalauskas is a Vilnius-based video
artist. He graduated from the Vilnius
Academy of arts in Vilnius, Lithuania. His

/////////////////////////////////////////////////////////////////
Mentoring lab

The artists invited are:
Francis Christeller (NZ), enjoys many
outlets for his creativity and is presently
occupied with exploring the extremes of
biographical fact and fiction. Rachel
Gomme (UK) makes performance, installation
and one-to-one interactions that explore
commonality of embodiment and the shared
space of experience between performer
and viewer. Andrew Hardwidge (UK) is a
choreographer, performer and artist. His
work has been shown in theatres, galleries,
online and elsewhere. Denise Horsley (UK)
is a dance artist, based in the Midlands,
creating and facilitating work within the
realm of embodied creative practice. Joe
Moran (UK) is a choreographer, dancer and
Artistic Director of Dance Art Foundation,
through which his work is produced in
collaboration with other agencies.

Alongside the festival, Bock will host both
a Mentoring Lab and an Artists’ Mentoring
Scheme. These aim to investigate the
artist/mentor relationship.
See www.whatnowfestival.co.uk
for more details

/////////////////////////////////////////////////////////////////

Closing Discussion
Jonathan Burrows and guests
Drawing the festival to a close, Jonathan
will be inviting participating artists and
audience to share their thoughts on how
location, displacement and context affect
their artistic practice.

A Clandestine Voice Chloé Gayet
photograph ©

Synchronisation has been compiled from free
associations and small impossibilities.
The slow tempo and spatial soundtrack give
the film a compelling atmosphere and inner
logic. Buildings from the Soviet era make
the scenes monumental and suggestive.

Ivana Müller leads a two-day workshop,
for 16 participants. Taking movement and
stillness as a starting point, Ivana
will explore with the participants: how
we observe, gaze and ‘spectate’, and how
this affects the ways in which we compose
and re-present ourselves. Presented in
collaboration with Artsadmin at Toynbee
Studios as part of their series of
Weekender Labs. Participants must have
pre-booked a place.

Ruff Peggy Shaw
photograph © Vess Pitts

Synchronisation
Rimas Sakalauskas (Lithuania)

Five artists offer one to one ‘dialogues’,
applying questions and forms with which
they work in dance. These 20-minute pieces
take place within the corners and unused
spaces of the building.

I Am Looking At You And You Start
Disappearing... What Do We Do?
Ivana Müller

Material Choir Phil Coy
score (detail) @ Phil Coy

Eugenio’s work investigates critical
viewpoints such as the artist as promoter
of ideas, the political role of creators,
the meaning of art pieces, strategies
that allow one to bring them to life,
their mechanisms of production, promotion
and consumption, the efficiency of spaces
assigned to art, and the analysis
and experience of those who watch and
interpret them. His work has been exhibited
internationally, including at: ZKM,
Karlsruhe; Jordan National Gallery of Fine
Arts; Museo Carrillo Gil; Boston Center for
the Arts; Ayala Museum and held in museum
collections such as MNCARS, MUSAC, ARTIUM,
IVAM, and La Caixa, among others.
www.eugenioampudia.net

Groundswell one-to-ones
Various Artists

at toynbee studios

A Year’s Rest Lizzy Le Quesne
photograph © Lizzy Le Quesne

Hurricane
Eugenio Ampudia (Spain)

practice spans both video and animation.
His recent focus on animation is a natural
shift, as he uses these disciplines in the
same way: to capture life from an oblique
perspective and to depict reality using his
very particular approach. All his animation
and videos are aesthetically exquisite.
Using minimal strokes, he portrays ugly
scenarios with beauty and elegance. His
work is mesmerising and nostalgic, sweet
and sour, disturbing yet engaging. He would
like the world to be different and he is
changing it with his art.

credits
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